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Description 
 

This course addresses to MA and PhD students. 
 

The aim of the course is to show how European composers who lived in USA for a 
longer period of time were still staying connected with their European roots, or 
were trying to implement European values into the American cultural scene. We 
discuss the three composers born in early eighties of the 19th century: Béla Bartók, 
Igor Stravinsky and Edgar Varèse. Bartók was active as an ethnomusicologist and as 
a composer while he was (unexpectedly) spending the last five years of his life in 
USA. As far as his ethnomusicological activity was concerned, he was then occupied 
by the folklore from former Yugoslavia, especially the interpretations of the folk 
poetry accompanied with gusle. Igor Stravinsky spent several decades in USA, being 
very prolific and extremely critically oriented toward Soviet Union (USSR). Edgar 
Varèse thought that he would be able to realize his tonal visions only in the 
promising world of USA, but stayed interested in everything challenging and new in 
Europe, as was the futurist movement.  
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Impact 

On successful completion of this module, students should be able to: 1) 

Compare the European and American cultural heritage and values; 2) Explain 

the reasons that constrained the huge amount of European artists/musicians to 

leave Europe and to settle in the USA in the early and mid 20th century; 3) show 

ability in understanding and explaining the way the European artists 

implemented their values and criteria to the cultural milieu of the “New World”, 

and how USA cultural/musical context affected the musical thinking of the 

European musicians, as well as their approach to the cultural policy and musical 

organizations. 

 1st acad. year: 2nd acad. year: 3rd acad. year: Total over 3 years: 

N° of hours 12 12 12 36 

N° of students 50 50 50 150 

Discipline of 
audience 

                                          musicology, music performance; 
PhD students of ethnomusicology, music theory, music pedagogy - optional 

Year/type of study 2nd cycle (Masters) Doctoral studies 

Nature Compulsory New 
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