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Description 
 

This course addresses to MA and PhD students. 
 
 Introduction 
The summer course focuses the practices of radical minimalism in visual arts and 
music in Socialist Yugoslavia (1945-1992). The topic is understood as the final 
outcome of a specific transcultural dialogue in a multicultural community of the 
Socialist Yugoslavia. Basically, minimalism meant the adoption of the American idea 
of minimal art, but different manifestations of these ideas in different arts and 
different cultural centers of the former Yugoslavia, show different, site-specific 
forms. The differences between them are determined primarily by the "invisible" 
influence of the European cultural heritage and European artistic traditions. Thus, in 
Ljubljana, Zagreb and Belgrade, we see different manifestations of minimalism in 
the visual arts and music, depending on the influence of local tradition and the 
influence of the contemporary „new“ art/music of post-war European high 
modernism. 
The basic idea of these lectures, as a part of the suggested summer course, is to 
highlight the similarities and differences of different minimalisms in the former 
Yugoslav republics, and to contextualize all the achievements of minimalism in the 
Socialist Yugoslavia within the relevant artistic events in the cultural area of Europe 
at the time. 
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Impact 

The direct and indirect impact of the course consists of: 1) Acquiring relevant 
knowledge of the issues of minimalism in visual arts and music in Socialist 
Yugoslavia; 2) Introducing the European-level in teaching and studying the issues 
of art in the context of transcultural and intercultural processes 3) Increasing the 
awareness of the unifying process of global and European culture, containing of 
different practices influenced by common ideas. 

 1st acad. year: 2nd acad. year: 3rd acad. year: Total over 3 years: 

N° of hours 6 6 6 18 

N° of students 25 25 25 75 

Discipline of 
audience 

Music, Art, humanities 

Year/type of study 2nd cycle (Masters) Doctoral studies 

Nature                     Optional New 

 
 


