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SERBIAN POSTMODERN MUSIC AS A PART OF EUROPEAN MUSICAL POSTMODERNISM
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Description

This course addresses to MA and PhD students.

The academic goal of the course is to relate European musical heritage and focus
European elements in Serbian postmodern music using musical semiotics as an
interpretative tool. Significantly influenced by general semiotics concepts based on
de Sosire’s and Pierce’s works, musical semiotics is, generally, focused on European
musical heritage in interdisciplinary, intercultural and even transcultural manner.
Among various theoretical orientations in contemporary musicology, musical
semiotics as a significant scientific “vector” of interdisciplinary, research oriented
musicology, is extremely useful in analysing postmodern music, since it is focused
on “appropriated signs” of contemporary music, which usually refer to the
segments/traces of European musical heritage. The academic aim of this course is
awareness-raising of the presence of European elements and principles in Serbian
postmodern music. Furthermore, focusing and analysing European elements and
cultural values in postmodernist Serbian music, the course will encourage
specifically musicological approach to intercultural communication in the process of
European integration and will increase the awareness of the role of each musical
culture and intercultural dialogue in building the European identity.

The learning objectives of the course are:

e to enhance students' understanding of the crucial issues in musical semiotics
as a discipline of contemporary systemic musicology;

e toencourage the students’ interdisciplinary problem-oriented research in
musicology, using musical semiotics

e tostress the influence of European musical and cultural values on Serbian
postmodern music, and

e toincrease students’ awareness of the role of dialogue and cultural diversity
in integration processes of European culture.

Structure of the course:

1. Musical postmodernism as a global phenomenon

2. Musical semiotics as an analytical tool in studies on postmodern music;
musical signs, musical discourse, intertextuality

3. Musical topoi, musical gestures and expressive genres in postmodern music

Musical signs in European and Serbian postmodern music

5. Intertextuality in European and Serbian postmodern music
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The direct and indirect impact of the course consists of: 1) Acquiring relevant
knowledge of the issues of European and Serbian musical postmodernism; 2)
Introducing the European-level in teaching and studying of musical semiotics; 3)

Impact . .
Increasing the awareness of the unifying process of European culture, very
intensively unfolding through music 4) Intensifying the need for introducing
specific European studies in the field of musicology.
1%t acad. year:| 2" acad.year:| 3" acad. year: Total over 3 years:
N° of hours 12 12 12 36
N° of students 50 50 50 150
Discipline of musicology, music performance;
audience PhD students of ethnomusicology, music theory, music pedagogy - optional
Year/type of study 2" cycle (Masters) Doctoral studies
Nature Compulsory New







