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Description 
 

This course addresses to MA and PhD students. 
 

The aim of the course and seminar is to provide an elaboration of the interesting 
and always provocative question of musical writing (musical notation, musical 
inscription, musical text and musical score) which demands consideration of various 
interpretations of the phenomenon of the appearance of musical work in written 
form (Dahlhaus, Braun, Busoni, Goodman, Levinson, Kivy, Jankélévitch, Goehr, 
Taruskin, Cook, Kramer, Ingarden, Adorno, Ricoeur...), another words – demands 
the analysis of music written down as one of the modes in which music can (or can 
not) exist. Thereby, the musical work in its written mode which is rich, multilayered 
and often characterized by the ambiguity of the overt and the disguised, the visible 
and the invisible, offers the possibility of various readings of the musical inscription 
and various interpretations of the musical text thus opening up room for 
performer’s personal views and approaches, for building up many potential 
subjective (but rooted in objectivity) superstructures of interpretative actions, 
which secures different aural materializations of the work. For that reason, special 
attention will be devoted to the consideration of the space of musical text and the 
potential forces which are released from syntactic relationships. It will be observed 
that the musical text, apart from its fixed, invariable layer – a factual level fixed in 
musical inscription, possesses a relatively autonomous layer, the space which is in a 
way free from the composer’s immediate intentions. 
 
Structure of the Course: 

1. The Musical Text as a Musical Work. The Essence of the Musical Work Fixed 
in the Text as an Ideal Possibility; 

2. Inscription as a Copy of the Original; 
3. Philosophers’ View. Nominalism, Extreme and Qualified Platonism 
4. Inscription and the Temporal Structure of Music. Toward the 

Phenomenology of Music; 
5. Music does not exist in a Score; 
6. The New Historicist and Contextualist Approach. Certain Modes of 

Interpretation; 
7. The Score of the Musical Work as a Purely Intentional Object 
8. Musical Inscription and Musical Text; 
9. Musical Text, Creative Musical Analysis and the Consciousness of Musical 

Language; 
10. The Reading and Understanding of Musical Inscription. The Interpretation of 

Musical Text; 
11. Spaces of Musical Text; 
12. Musical Text as the Place of the Possible Synthesis and Balance between the 

Objective and Subjective. 
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Impact 

On successful completion of this module, students should be able to: 1) 
demonstrate advanced factual knowledge of various interpretations of the 
phenomenon of the appearance of musical work in written form; 2) think 
critically about the musical text and the identity of the musical work in 
European music history;  3) show proficiency in analyzing and interpreting 
specific topics, concepts and ideas from European Studies disciplines (music, 
philosophy, aesthetics, history, and other humanities). 

 1st acad. year: 2nd acad. year: 3rd acad. year: Total over 3 years: 

N° of hours 12 12 12 36 

N° of students 50 50 50 150 

Discipline of 
audience 

                                          musicology, music performance; 
PhD students of ethnomusicology, music theory, music pedagogy - optional 

Year/type of study 2nd cycle (Masters) Doctoral studies 

Nature Compulsory New 
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